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ART JEWELRY FORUM

ALV 43 M Pt [eids) iewelry—Dboth beautiful and —
unsetting—Earns AJF’s 4th Emerging Artist Award

Yuyen Chang's winning work comes from two
series that she says express her interest in the
differences between the social rules governing a
person's physical traits and those governing
body adomment. In both the Orifice and Chi-pa
Series, the viewers are expected to experence
uncertainty and ambivalence as they try to
interact appropriately with the wearer of the
jeweiry. “l intend for these pieces to be at once

beautiful and unsettling,” she explains.

Yuyen recently spoks with us about her background
and what this award means to her,
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your student days at the University Of Wisconsin?

Q | was exposed to some really beautiiul ethnic jewelry

in my earty 20, when | started doing Greek fok
dance. When we performed, we would put on antique
Greok jeweiry with delicate filgree and chasing/
repousse work, That's how | became interested in
jewelry and took my first class in art metals

My professor, Fred Fentster, has been a major
influence and inspiration from the time | ook hes
begnning class until this day, not so much in tems of
styles and approaches, but definitely in terms of my
atttude towands and the affinity | fesl with the metals.

| b rmcning mietal, and Fred was the person who

gave me a holistic view of my materals, so | wouldn't
atways think of them as merely separate pieces in the
shapes of shests or wires. Once when Fred was
talking about how the Mexican coppersmiths from
Santa Clara de Cobre would pull out handles from the
pody of the pot they were raising, | suddenty realized
and saw the whola mass of the matal, | emeamber
howy | wias moved at that moment by the beauty of
this craft,

Another important point was
being exposed 10 Japanese
chasing and repousse
through Professor Bleanor
Moty, She infroduced me ta the high-refief chasing
techniques, and | was absolutety fascinated and
nirigued by how much you would ask the metal to
o0, Later on that year, | met a chasing/repousse
rmaster from Japan. | was very impressed by his work,
avan though the imagery was exirematy radifional

Steve Cabella:

Steve Cabella was the AJF sponsored speaker
at the SNAG conference in San Francisco this
year. Here he shares a condensed version of

that presentation.

own The Modem | (eye) 1950's Shop, in

San Anselma, California, one of the cldast
mid-century vintage design shops in America.
I have been collecting the work of mid-century
American studio jewelers for over 25 years and
it is a facet of what | collect and share through
design retrospectives and exhibitions that | curate.

| am a collector, but true collecting is not about
owning, it is about preservation and sharing. A lot
of what | do concemns the preservation of a person's
creative life and saving the long lost facts about
their creative life.

| recently spoke at the SNAG conference on my 25
years of dealing and collecting in studio jewelry. In
my mind, you are a confirmed collector if you own
more than three pieces of jewelry that you really

care about and would freak if you lost any of them.

Based on my collecting, | had particular advice for
jewelers concerned about their place in history and
in collections. Purchase on looks alone is fine, but
all collectors, for one reason or another, flip that
piece of jewelry over to see who made it. It's the
first step in leaming the history associated with a
particular design. Sadly, lots of wonderful designs
and important pieces are never signed, for one
reason or another.

Maybe beyond a student work, clean execution, it is
stamped sterfing, the careful use of school sterding
stamp shows “stamp awareness.” But after all this
effort, they left if unsigned. Why? Sadly, without a
name on it, it will most likely lose its place in future
design collections and art histories.

contimeed on page two




AJF Helps Tacoma Build Collection

I here aren't yet many museums in this country that have made a dedicated commitment to building
a collection of contemporary art jewelry and making sure that the collection is available to see.

The Tacoma Museum is one that has made significant progress in this area.

The AJF Board recently authorized a donation to the museum to help in the acquisition of a significant
piece by Mary Lee Hu. “Her Choker #83 will become a comerstone of the Northwest jewelry in the

permanent collection,” says Rock Hushka, Associate Curator,

“Building Traditions: Gifts in Honor of the Northwest Art Collection™ are four separate
B-month exhibitions at TAM where recent gifts to the museum, in honor of the new
building, will be mounted. In each of these shows, there are 12-18 pieces of studio
art jewelry. A catalog for Building Traditions will be unveiled on October 13, with

the opening of the second exhibition. Choker #83 is included in the catalog and the
Art Jewelry Forum will be listed with the other donors that made this gift possible.

The Jewelry Acquisitions Committes at TAM includes AJF members Mia McEldowney
and Sharon Campbell. The committee is successtully building the awareness and

the collection for TAM. TAM has committed to be the repository for Northwest and
American jewelry. The lobby of the museum has a small case where jewelry will
always be on display, and they will sponsor exhibitions with jewelry every other year.

This donation marks the second time AJF has heiped the Tacoma Museum acquire an important piece.

Earier, the Board contributed to the acquisition of work by Ron Ho. @

Steve Cabella:

Al ¥ U el S N S e G e e S T T

Thera is no good reason not to sign the work. It will have litthe or no valus
in the future to collectors or dealers. Mussums, given the choice of two
identical works, one signed, one unsigned, will always buy the signed one.

| encourage writers and collectors
alike to please pay attention to the
tens of thousands of other jewelers
out there awaiting written notice
and collector interest. To constantly
write about the thirty best know
jewelers is a dangerous thing
when it comes to getting a
balanced picture of people's
craative contributions. Most
content of current jewelry books
is driven by the collectors’ market,
used to identify marketable jewelry,
thereby making selected heroes.
The problem is that most historians start using the collectors’ books as
primary historical reference, and this leaves a lot of jewelers out of the notice
of a lot of collectors and curators for decades longer than they had to be.

Steve Cabella can be reached at: modern@mindspring.com &

BOARD MEETING NOTES

We will regularly use this newsletter to
brief members on items discussed by the
AJF Board. The Board meets quarterly

in a virtual meeting via conference call.

The most recent meeting was October 1.

————,
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THE MAIN TOPIC OF

' CONVERSATION AT THIS

MEETING WAS AJF TRIPS.

Members will be delighted to know

[begoingto Wiscorsinwherewe .

the University of Wisconsin and g0 gng New Pz, New York

inthe opening night benefitfor m:-l-

year. Rika Mouw and Jo Lauria a%® | g Ferrin are co-chairs for this

co-chalrs for that ¥ip. one in mid-September, 2005, timed
o also take advantage of the
lagendary fall foliage.
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The deadline for receiving
naterial for the next issue of our
ewsletier is March 15, 2004 for

ublication in April.
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of Forty Years®
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The deadline for receiving
material for the next issue of our

newsletter is March 15, 2004 for

publication in April.

@ Paase sand your confributions dractly to Pat Rodimer,

50 Webstar Street, San Francisco, CA 84117
@ Calendsr corributions should be emaied to info@artjewelryforum.org
@ I you have any questions about this publication, pleasa call

Pat a: 415.522.2924

® izt us at www.ajf.echapters.com
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